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D” G’ Cma 7/
Fm?7 G7 CmA Y ’
Eb Cm
Fm?7 B>7 S ' A
CmH
Flflaﬂ & APm
D Fm’ A6 ID?(G basy G7_
DY G7 Cm4 Gb7 '
_Eb
Fm?’ Bb7 EbA P4 '
CmH
o Am Cm
D” G’ CmA VA
A'm
Fm? G7 Cmb6 Fmé6 Cmb6 :‘I




SCALE PALOMARES Concert Pitch
CHORD
Dm -
|- &7 d | Fm6 7
Dm
G / Ebm? Efm6
E'm D'm
D7 rd DbA ‘ C7
Bm E  Em’ D D’m’
| Ba B A6 AL | TGE/ /s ght
Cm’ Cm’  Cm®7
| Fu | Fll F7 | E’mS | 7
Cm’ Cm? Cm® E'm
| Fu . Fu F | Emé Em’ | D7
D'm Bm
Dbha ey B2 B
E D C B Ebm

| AL GA | FA EbA D7 7z d




CHORD SUCCOTASH Concert Pitch
||: FA d Cm7(F bas | d ’ Bm7(F bass) a
_Dm
F4 G»(F basy | F2 7z Cm7(F bass) 7
’ BPm7(F bass) d ca P4 Cm’ V4
Ab
D7(C bass) d DbFA(C bass) d ’ Cca 7
’ y APm B,/C°
B'm’ ' G’ Gm7(C bas9| BAC basy
A Gm’
D?6(C bass) cu 7 ’ FA 7 Cm’(F bass) P4 ’
D’m
B*m7(F basy P4 Fa GV F sy | FA 7
~ Abm - Gm’ FmH
Cm7(F basy 7 G7adDb5 | GTud EbS cu el
__Fm 2 2 2
Fm24 Gm7(F basy : % /% : I




BA

SCALE
CHORD INTUITION Concert pitch
Gy’ Fm’
Cll vd Bb11 7
Gm’ rm’
Cli 4 BblI d
Am7 @7
DIl 7 Cu 7
Am’ Cm
Dil 7 BT z ’
Em’ Bm’ é
G- | A
Ca Am’ Bm?’ 7
B G
oo 7 Am7 7 ’
A D Cim?
Bm?7 Em7 F#ll 7 ‘
F#7m7 @
Bl P4 All 7/
F#m7 M .
Bl 7 Ab7 7
Em , Ctm’
GAG+5) 7 Féul
7 .
o




EL TORO BERTO

Concert pitch

CHORD
I‘: Gm? C7 V4 Fo d ’
D'm
Db7 A’m?7 Db7 C7 F6 Cm’  F7
AmH
Dm Fm Dm Gm
BbA B2 E7 Al G7 F#7
Am
Bm? E7 7 A6 D7 Gm’ C7
Gm’ (7 z ’F6 ' 7 '
DmH
Gm B’m APm B G’°
E? A7 7 Dm’ DY | Cm? F7
AmH
Dm Fm E'm
Br& BY? E7 Am?7 D7
1 T2 |
GmH—
A’ DY Gm? 7| Fs | A% D7 il B Am/ coGlbsy |
Dm
Gm? Db7 C7 Fo Abm7 Db7
Gm’
Gm7? Cclu C7 Fo B’6 Fo ‘I

note: thell V'sand Il V I's can use the tonic major scale (I) in all instances above



WHIO'SAFRAID OF THE COLD DARK NIGHT?

Concert Pitch

SCALE
CHORD
Eb Fm
AbA 7/ E7 7 7 7
_De° . B'm . .
C#7 7~ A7 7 Dm? d
: ' Em( Gm
4 4 P4 d Ci9 Fi7
AO
Bm? 7 7 7 AT 7
Gho B'm .
F7 4 Bbm? A7 s
A’m
Abm7? d G7 Cm? d
Cm B'm :
B7 7 B’m’ A7 d
. F .
D’ £ BiA .
s Fm B>© B’'m
' E7 A7 A7
F B’m
Dm’ 7 7 ’ BbA A7 :I




SCALE WISTFUL THINKING Concert Pitch
CHORD
DY/ A
|- Fm DA B | Fm
D/ A A
| Do Bbm? Cm? Da Bk |
Db/ Ab
| Fm DbA E’6 'Fm |
Db A A B'mH
| D& 'B'm? Cr? | Fsus? F7 H
Db B'm’ Abm  D'm7
B'm | Gha |G2(C basy ‘FQ(Bbass) B9
B A B’m’ FmH
| AL ‘ DA ‘ GY ‘G@(Cbass) C7 H
D/ A’ _AY
Fm DA | EN6 - Fm | pha
Ab Db A’

B'm? | Cm7 ‘DT Gra ' Cm? Fm d




Concert Pitch

CSCHgLR% PEDRO SAYS SO
LATIN
|: G- D’ Co B'o Cm? __ |Cme
G pedal
E’
GA m (}A Dm7 CO BI,O
SWING
B> Am’ Cm
Cm? Cm Abb G2 F#9 B
Em’ | Gm G'm
Em Dm’ G7 | C# F#7 Bm il
BY BT Am | Fim? B7 | B B
LATIN
E Am
AS AT G2 D’ ce A
G pedal
E’
Crm? Cmb ' GaA m ’ GaA ’ Dm?
E'm B
Co A7 Cm® D7 G2 Eb4
B B Cm? Elm
G Ebo G2 ErA DIl D7 ‘I




Concert Pitch

SO AQUINAS
G/C F
|: Dm Am’ DA 7 BrA G4
G/D C-
' Do 7 Gm’ Em? F6 Dm?’
B Gm B'm G/C
Eb6 Cm’ EZ A7 Dm Am’
_F ,
DA P4 ’ BbA 'GA ’D6 s ’
G,/D C F
Gm?7 Em7” Fo Am7 BEA CA
B> B B’
DA g EbA Gm’ A2 Gm?7 | Fm? Cm’
C Ev
Dm? GU | gu Dm’ Gll | Gl Aba Fm?
Ab F D F B'm |
DA Cm7 |B'm7 A2 | Gm? Al | Al | Gm7(F basy ES7(A bass ‘ Eb7(A basy)
G,/C F
Dm Am’ .DA ’/ BhA GA& DS 7
G C — F ;.
G | B’ | P Aw B2 g Do | % ]




Cic(g%g PORT AU PRINCE Concert Pitch
Db play 8 timesin all
| N | 7 D6 7z
Gb
G / FmS5 7 |
G’
| Elm rd Db5 ‘W
alternatives
BAIZZAA) C7 Ff}é B7
Db
e 7 Fm> 7
A Db
| B | Bbm? | Bb7 A7 A0
Db
e 2z | pw sz |
Eb
AT 7 Fm7 BV
Db
| B AV E'm? AV | Db |

note: Fm5 = Fm triad, etc



Paul Busby
PRS

LATIN DISCO
F F C

C7

Gm7

D7

Am?7

TRINIDAD

Bassin 2

IConcert-bass| brums16 on HH
112

J

raY

7

Gm7

Am?7 D7

Bha

——

Gml

GmU
—

nt

or e

el
Ml
~ i
ool
N YaNl
A
F A
= A ﬁH
SE Il
(
~
F/C_ ol
i«
A
Y=
(o]
an} N
QL
)
m el
| im\§
A
W/A { YaN
A
1\
| _||
£

7
)
— 1
= A Huu
AN
o | 1Y
[aa)]
AN
U.I
D
-
@) FN
w
SRR
7 el
o\
XY
T AH
m?
A M
QN
U.I
| imNg
< |p
m% L S
u.l
[ YHN
o el

|

solos

7
|

Al

{
L

A
L’

PR

A
ImV B

AnY
| m Y4

)
y O
.

7

7
|

lav ]
LI/
A\ oY

P

I

== o

7

A
AT

FaE = = = o

VT

P5

=

7

[ 5 aaWi

A\ S P

Al

Al

PO
|4

An Y
| m Y4

E7

raY

7
=7

y D
.

7

7

NRNO

An Y

| m Y4

7
H/
P §

=7

raY
J O

BO |after solos, DC al 9]

BO

CODA

a
alll <[
allle-
[
ol
Aol
S ﬁ
a1 | n mﬁ |
il
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AH, MONICA!

Concert-bass

J

CmA

G769

1~

DY

=112

Fmll

r
<

T
b

7
ff
—

_ Cm4
ef

G7(9+5)

D%

—

ot

al

&
1AW

fml'oh

[

<

CmA

G7(4#9+5)

Fmlil

EbA+S)

Bb7(49+5)

b

Fmll

G749

A

Ab6

Fm9

D%

I~

Yy & 1)
/

CmA

G769

D%

Era

Bb7
A‘IF

rf

Fm’

oh

1=

y

er

7
ff

_ CmA

£

G7(9+5)

D%

N

Forte o
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if tune 8va (Tpt/Alto/Ten lead, etc) play harmony 8va too PA |_ O M A R ES

[Concert-bass|

MEDIUM LATIN

G9 F 6 Paul Busby
7/ m y PRS
J-140 > N — /= A /fl
P g B—g 3 o e e ety e P
= - = 5 7 1 f | 4 = —
rhythm section ? play
figuresfor tune L — =
G9 7/ ELm7 El’m6
i
: e s w e =
—* 14 Ty s F | P = e
—— 4 ft = ~
[ — - play
A 7(%9)
D7¢:9) £ = D » % 0
— " o B 8 b8 3 et S
) O /E / Ji "H |’I | | ! r ' ! / Ji I— l\l N
Ctm’
Ch6 Cha Bb739 ASGS)  GHsust GA 1 ) Rt
g obe oy - - o #
~ | p 1 - o . _ N o 7 ”
e B by =Ll P B Fel P27 D
i < 7 v r ¥
iy Cmt s Ehme y—
> >
>
o ﬁ vy N D he |J~'/ﬁé¥ﬁ‘b‘/ )i ﬁﬂ|
C/}:\f‘) f. ‘ 'II | 7 DIP. /rla '/rla. > )~
! | | | | | 7 'V
Cm! Cm!! F7 Elbm2  Ebm? D749
_F Fo~ S D -
—_ >
sy g be FLpept® & beieie e 2 e £, g
}‘/I —'I u Ji 'U A 4 / - - ! Ji P ‘l
oo
DbA C7(+5) (BA) B»7(49)
VA
g he @ b bo Lbd 3 R b E /fol’wl. e
) P e g == e
. SE== ; —
AA Ga FAGID  E6(+1D  D7(49-5) 7
/: : 'ﬂ:l) F' Iql;k | - | _ I | /u'yﬁ 8
i — Y i =
CODA %) \after solos, DC al M
bo(+11) A ,
pacy B i D D73y, DI+ Ga o o .
- e = £ f4 £ 8 8 8 \




LATIN DISCO
Paul Busby
PRS
A

Gh7¢-5)

[
D

N

Cm’
P

F

FA

\

Cca
G749

o

SUCCOTASH

1)

P.

s

Bassin 2
1)

Drums. 16 on HH
[ ]

140
B’m7
B’m?

J

IConcert-bass|

7

Do
C

—

FA

-




——

—

2.

| after solos, DC al 4|

[

I

2
4

Y & & V
T T

m’
F
F

SUCCOTASH (continued)
Cm’
VA

.

Gm’

oL

oncert-bass

/4

s

——

F

FA
o
Fm4

CODA

C &l

By

A




INTUITION

Paul Busby
J=144 _ CTsus4 P4 Bla7sus4 | V4 ' PRS
r—r E = E=E=.f
i —
C7qust 7 Bb7sus# v
— I’F 2 o o > .
5 e == | —_—
——— s ¢
[ - '
D7sus4 7z CTsus4 y
$: © = . = e —
= ' —2 g =
| ! '
7(§9+5) .
D7sustl] 7 . _B L VA
—= - o P £ £ ° = —
e ey v v = | i —
I
Em’ 7 _ Bm’ vd e
= = o > .o
> E e E =
ca Am’ Bm® 7
©O- .
5 — fo - —
) | ——
Cm? 7z Am7 /s
) O 710 @ = ;
= i — g =
| I '
Bm? Em? F#7gust s
©O S O o L=
° | —
. | Y 'I
Bsust 7z _ Alsust £ .
©): —— He !
) o z b2 — = ‘e o
| —re =P
B7sus# o G47(49+5) s
— . . H_'_ — .
DFFESEE gy | = g v [
i ! r
GA(+11) P4 F#7sus4 o
e g TP e go - P
| | ) Lal |
' I 4 I
A
B 7 y 7
|
/"ﬁo e o) o)




SAMBA
C/#7 EL TORO BERTO PN 1y
Jouo Am7 Gt Gm7  D¥®9) €/ E'6 E6  F° A% o b 2
P —— .- ] e — ) B r e
©): I ' = | S I I ud ] o 1 4
ir' ! v tﬂi r | — 1 -
Gm!! (@K F A? D7 Gm?
A’_. — = = >L | /N, > I [ . - ./\
) . P te
) Ve # niﬂp—P—bﬁ' o= Vﬂiﬂ\‘* L i
> A e —
C’sust = BPO Am7 l)A‘a _ D7 GY C13(b9)
- . _
IR PN e £ = . 8 2 - *
. ' ' = L7 — ® < <« r i L L7 v
. lya IVJI : ! r /A ! r i I’I I'V I ! Vl i I 'V J A
=
F B F drumfil -9 Gm! C  Gm’ C9 FA F6 _
) i ; : ra-— 19 _|P_ = 7|9 i -
i | ) — S J o = : ! Tt
a— ! 7 i i '
D7  Amll  py7 O+ Fa Cm7 F7 B _ .z
) L‘r” T L‘r” O ) ' _I‘ i ﬁ f PR
P SSisS===
! ! '
Be_ ET A2 G F#¢5 Bm’ E7  Bmll EB
& s . >
g .1 T L or ——
Dy — & — i — ;
1 | | | | !
| | | I
AS D7) Gml!l 7 - Gm!l Gm? C° FA
m—? 2 — ™ S— E f_ =
e e e e e e ; P e '
! !
ql:f E? A% E° A9 Dm7 DV Cmll Fi3 B s -
— . - iAW
P P —F—F o e SV
1 ! ! gl | | | r !
B? E7G9 - D7:9) A'm!l Db Gm!l O
P P : = : >
N =3 N p e gl e >
/’o |b .14 | !I-t | 4 | Dﬁ | ] ﬁ i
C#7 r i Y |
Am? @ m? DS 9 s EM E6 F6 >
Fo > . > > . . . _ ' I)G/\
©):T—eo 7 4 ) | = |’ n | | o ﬁ I 7
= € fe P — e
A'm7 D _ Gm! C13 F A9
C}: I = (7] IZIF_ B_Ar} ﬁ ; : = I | (Y] : >IL\ I |ﬁ i . -
b ' & ry e 5L LT ¢ ee’ 2
A r | | N 4
D7 Gm? C7sus > B Am’ A2
T Y . e 2
e EETheE s S siet | g
- ;



|Concert-bass|

EL TORO BERTO (continuued)

D7 QG C1349) F B F soloist pick-up
: > > > fine
o e £ 3 P O 5 —
/"ly. - g —. r i I?I"'y"/" I bIP_F'/"y"/’y r ! B) /T
-~ [ ' '
solos
Gm? 7 F DY Alm7 Db 7+
C}: | o J y.4 y4 y .4 P y4 y.4 y.4 y 4 P y4 y4 y4 y4 y.4 y4 y4 y.4
. lya o7 .4 y4 y.4 y O .4 y.4 .4 y4 VA .4 y4 .4 y4 .4 y4 y4 y.4
F Cm? F7 BbA B? E7 A G7 F#7
C}: [ y .4 y 4 y .4 y .4 y .4 y4 y .4 y 4 y .4 y4 y 4 y4 y 4 y 4 y 4 y4 y .4 y .4 y .4 y .4 y .4 y.4 y 4
. lya y4 y.4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y 4 y4 y4 y.4 y4 y4 y4 y.4 y4 y4
Bm7 E7 A D7 Gm7 (7 Gm? C7
C}: | y.4 y.4 y.4 y.4 P y.4 y.4 y4 y4 y4 y4 y4 y4 y4 y.4 y.4 y.4 A
. lya y.4 .4 y.4 y.4 VA y.4 .4 y 4 y4 y4 y4 y4 y4 y4 y.4 y.4 y.4 fnd
F E? A7 Dm? D Cm? F7
C}: | y .4 y.4 y.4 y .4 P V4 y .4 y4 y4 -y y4 y .4 y .4 y .4 y .4 y .4 y .4 y4
. lya y.4 .4 y.4 y.4 VA y.4 y.4 y 4 y4 7. y4 .4 y.4 y.4 y.4 .4 y.4 y 4
B4 B2 E%t Am’ D7 Am? Dk Gm7 C7
C}: | y .4 y.4 y.4 y .4 y .4 y4 y .4 y .4 y.4 y4 y 4 y4 y4 y4 y 4 y4 y .4 y .4 y .4 y .4 y.4 y.4 y4
. lya .4 .4 y.4 y.4 .4 .4 y 4 y.4 .4 .4 y4 y4 y 4 y4 y 4 y 4 y 4 y.4 y.4 y.4 .4 y.4 y.4 y4
T 3 . solo over this
Am?7 C7 ' Gm7
m b7(+5) 7
F A? D7 F_= G# = ]:; = C P
©)° | R | |
J Ol y4 y .4 y4 y4 y .4 y.4 g o y .4 11 =Y | -
7 7777 y 4 y A s Y 4 ﬁi = | Y tﬁt
other horns/piano~~ !
6 bm7 L9 11
E — ) i/%m b l, >/£m >
ao— - s ) e e * - — i
J Ol ‘ 1) | [V] | 'V ! ) | |
2 ! v ! Za— —
CTsust C7 F Bb F next soloist last time
- > L - > >~ tostartof sequence ( Ff
— o o - N — o o |
) Ol | | ] =~ y4 y4 y4 [ 0
DA ~— | o i i o [ [ D) y 4 y 4 y 4
e~ r—j | | Z

| after solos, DSal fine |




PRS
S
—
S

-

Paul Busby

MEDIUM LATIN
Dmll
F47(:9+5)
— o+

C#9

L
IPasd

A7(%9+5)

APAG+ID

ro
| Y

Dmll

|

e—r—

(V]

o d

WHO'SAFRAID OF THE COLD DARK NIGHT?
(V] R ¢ 1)

|

Dmll
E7(IJ9‘5)
C# 13(49+11)
Dmll

132

J-

Concert-bass|

Rt

SN

~

P

F7(49+11)
AT(39+5)

o—*

2 be
Z

Bm?®

Ab13(59)

Bbm9




WHO'SAFRAID OF THE COLD DARK NIGHT? (continued)

stay on Dm9 to finish and repeat asrequired

(In solos, the middle section could go into swing)

solos: G7alt
ﬁl’mll 7 tune: G 13 b G7G9+5)  G7(:9+5) —~
- | oy te Thes e
D | eSS -
v 14 - - I r
Cm?® P4 B749+5) y
IR | L ————
1 Y | | E -
bm11 . 7(89+5
[,B&m P4 AT(G9+S) /< 3
- ® e e _eptefe
0, o = |
—
Dml! s 7 d
o ” 4 - o
© = P e PR — i
¥ e rP -
vV r | | | | [ )
-
A+ 7. y
BraG+1D) 7 vd 4
o e ? — <
© s L o P —— R
9 S S =i ST ES
vV |4 V | | E el
Y = 1|._ < = — ? S | N ﬁ
o5, —Err =
[
Dm? Y BrAGID  A7(H9)
i errrr o -
T - I !



Conoarthass] teguorea  WISTFUL THINKING

BEGUINE/BOSSA
Paul Bushy
A PRS
Jo112 Fm Db E»69 o, M o
— o — ce| £ Lef
) a7 e o — ! i O -
b7 4 | _ el e e P '
== ==
1 |
DA B’m?9 Cml!! D2 Eb69
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/69
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Fpph e e o [ e [ap
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O O
] ~ i
P gt et
- | r | | 4 [ | 4

tunefigures



SAMBA & SWING
Paul Busby
PRS

2

for Pete

PEDRO SAYS SO

D’
G

LATIN
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Concert-bass| PEDRO SAYS SO (continued) 4,4 drum fill
69 bAGHD D - D79+5)
G69 EbaG1D) G E 11 D> = > =
. - ool 2 2 2 2 2
o) # O O 1 | L/ L/ L/ | RN
Jeo o (] | | (V] I I | | Y &7 &7 [ ¢ =
A 1 b | | | | I 1T 1T [ d = I I P
r | | [ — r |
— T— T
solos
- GA Dm’ c° B Cm’ Cm®
o) #
/" I”' :’Il’Il ’Il ’II /l lll lll lll /l lll lll lll ’Il lll lll ’Il ’Il lll ’Il lll /l ’Il ’Il lll
on G pedal
- GA AbA(-5) Ga Dm? Co Bb©
o) #
/" I”' ’Il lll ’Il lll /l ’Il ’Il ’II ’Il ’Il lll ’Il /l lll lll ’II /l lll lll ’II ’Il ’Il > ya lll
SWING
Cm? Cm6 AbPA(-5) Ga F#9 B7G:9)
Y.
/" I”' ’Il lll ’Il lll /l ’Il ’Il ’II ’Il ’Il lll ’Il /l lll lll ’II /l lll lll ’II ’Il ’Il > 2 lll
Em Dm’ G7 C#9 Fi7(49) Bm F7¢:9)
e YW )
/" I”' ’Il lll ’Il lll /l ’Il ’Il ’II ’Il ’Il lll ’Il /l lll lll ’II /l lll lll ’II ’Il ’Il > 2 lll
B9 Eb7(49) APm Ftm? B B2 Eb7(:9)
o) #
/" I”' ’Il lll ’Il lll /l ’Il ’Il ’II ’Il ’Il lll ’Il /l lll lll ’II /l lll lll ’II ’Il ’Il lll lll
LATIN
AAGHID Ab7(b9+5) G4 Dm? Co A7
)¢
/" I”' ’Il lll ’Il lll /l ’Il ’Il ’II ’Il ’Il lll ’Il /l lll lll ’II /l lll lll ’II ’Il ’Il > 2 lll
on G pedal
. Cm’ Cm6 Ga AbA(-5) GA Dm?
o) #
/" I”' ’Il lll ’Il lll /l ’Il ’Il ’II ’Il ’Il lll ’Il /l lll lll ’II /l /l lll ’Il ’Il ’Il > 2 lll
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g C#O G El,m ,0 EI’I‘I]/O
G7 G7(B basy } C6 Cto | GDbasy D7 G6 D7 ||




SCALE AH MONICA! Bb pitch
CHORD [y pite
Gm? B’m Dm E'm
I‘ E? A7 Dm2 Ab7
F
G’ C7 FA 7z
DmH
E? A7 Dm4
F B'm Dm
Gm’ A7 DmA 7
F Dm
Gm? C7 Fa FA®H+S)
DmH
Gm’ ~ Gm7 B'm
E? Gm’ BP6 E2 (A basy A7
Gm’ B'm Dm E’m
B9 A7 DmA AV
F
Gm’ C7 FA 7/
DmH
Gm’ B’m Dm
E2 A7 Dm2 7
B'm
Gm’ A7 Dmé  Gmb Dm® ‘I




&
>
—
m

PALOMARES

CHORDEm Bb Pitch
I A 4 |Gms ’
Em
A 7 Frn? Fm6
Fm E'm
E7 7 Era Y
Dbm F Fm? E Ebm’
| Dpba el B6 Bl | AR/ / AL
Dm?’ Dm’  Dm®
| Gl \ Gl G7 \ Fm6 | 7
Dm’ Dm? Dm® Fm
| Gl ‘ Gll G7 ‘ Fm2 Fm’ ‘ E7
E'm Dbm
| B D7 Dha e
F# E D C Fm
BA AL | Ga Fa | g 7 [




CHORD SUCCOTASH Bb Pitch
I|: G2 z Dm7(G basy | 7 ’ Cm7(G bass rd
_E'm |
G4 A(Gbasy | G2 7 Dm7(G basy z
’ Cm7(G bass 7z D4 P4 Dm? P4
B’
E7(D basy z E>AD bass) 7 ’ DA 7
’ y B'm C#/D°
Cm? ' A7 Am7(D bass) | CHAD basy
B Am7
E>*6(D bass’ Dt D7 ’ GaA 7 Dm7(G basg V4
E'm
Cm7(G basy P4 GA AYG basy | G2 P4
_ B'm - Am’ GmH
Dm7(G basy) 7 ATudES | A7 FS Dil D7
~ Gm 2 2 2
GmA Am7(G basy ' ' /% : I




CHORD INTUITION Bb pitch
Am?7 Gm’
I‘: D1l 7/ Cl 7
Am? Gm’
D11 7 Ccu VA
Bm? Am’
Ell 7 Dl 7
Bm? Dm
Ell 7 C#7 7 ’
E _ E/B
Ffm? 7 Ctm? 7 ‘
A | B
DA Bm’ Ctm? 7
C A
Dm7 ’ 7 Bm?7 7 ’
B E D#m?’
Cim? Fim? GHi 7 ‘
Gém? Ftm?7
Cill 7 Bl 7
Gtm’ Bm
Cin 7 Bb7 4
Ffm _ Dim?
AAGS) 7 Gl
ce 4 .




SCALE
CHORD EL TORO BERTO Bb pitch
|: An D7 7/ G6 d
Efm
Eb7 Bm? Eb7 D7 Go Dm7 G7
BmH
Em Gm Em Am
CA C#9 F#7 BA A7 G#7
Bm
Ctm? F#7 7 B6 E7 Am? D7
T R P PR
EmH
Am Cm . B’m C A»©
Fi0 7B7 7 Em? Eb7 Dm? G7
BmH
Em Gm Fm
Cca Ct9 F#7 Bm? E7
1 T2
AmH——
B'm? EY | Am’? D7 Go B¢ E7 '||G6 Bm?7/ E*7BP basy |
Em
Am? Eb7 D7 Go6 B'm? Eb7
Am’
Am7 Dl D7 G6 Co Go ‘I

note: thell V'sand Il V I's can use the tonic major scale (I) in all instances above



WHIO'SAFRAID OF THE COLD DARK NIGHT?

CHORD BbPitch
F Gm
B2 7 F#7 7 7 z
_E° . Cm . .
Eb7 7 B7 7 Em? 7
Gbm(? Am
d 7 s d Eb9 A7
BO
Ab© Cm :
G7 7z Cm?” 7 B7 7
Bm
Bbm? 7 A7 d Dm’ d
Dm . Cm :
Db7 z Cm?7 7 B7 7
G :
Em’ 7 , 7 ’ s CA i
. Gm . C° Cm
4 ” F 7 B B
G Cm
Em?’ e e Ca B7 : I




SCALE WISTFUL THINKING Bb Pitch
CHORD BB
I Gm EA | F¢ 'Gm
E/B B
| DN ‘ Cm? Dm? EbA F6 H
E'/B’
| Gm | Efa Fé6 ' Gm |
E"/B’ B> CmH
| EbA ‘Cm7 \Dm7 ‘ Gsus4 G7 H
B Cm’ B'm  E'm?
| Cm | Aba A9D basy) ‘G@(Dbbass) C9 |
Ft B Cm? GmH
| BA ‘ EA ‘ A2 ‘A@(D basy D7 H
Ev/B :2
|Gm | EbA ' Gm Eba
B’ Eb B .
| Cm’ Dm? Eba AbA | Dm’? Gm d




CHORD PEDRO SAYS SO Bb Pitch
LATIN
|: as Em’ DO Co Dm’ Dmb6
A pedal
F
AL BbA AA Em? Do Co
SWING
F Bm’ Dm
Dm?” Dm¢ BrA A4 G#9 C#7
F#m?7 Am Ablm
Ftm Em’7 A7 D#2 G#7 Ctm G7
Erm?7 G’m Etm?7 Gm
CY F7 B'm Atm7 Db7 C9 F7
LATIN
F# Bm
B4 Bb7 AL Em? D° B7
A pedal
F
Dm? Dm6 'AA BhA A% Em’
Fm C
Do B Dm6 E7 AL Fa
|
C C Dm( Fm .
AL FA AA FA Ell E7 ‘I




Bb Pitch

SCALE AQUINAS
A/D G
|| Em Bm’ EA d CA AL
%/E D-
' E6 d Am?7 Ffm?7 G6 Em’
C Am Cm A/D
F6 Dm’ F#9 B7 Em Bm7
G .
EA 7/ CA ' AL ’ E6 7 ’
A/E D- G
Am’ Ftm7 G6 Bm? Cca DA
F C C
EA P4 FA Am? B2 Am7 | Gm’” Dm’
D F
Em? All | All Em7 All | All BrA Gm?’
Bb G E G Cm
EA4 Dm7 |Cm’ B2 | Am’ B!l |Bl Am7B bass F7(B basy | F7(B base
D G
Em Bm?7 E4& 7 Cca AA E6 4
A D — G
Am’ Fém’ G6 } Bm’ | CA Am’ |ES6 7 ‘l




SCALE PORT AU PRINCE Bb Pitch
CHORD B play8time|StiCnaI|
I B7 | 7 E'6 z
Ab .
| Abd 7/ | Gm> ‘ 7 H
Ab
| Fm 7/ B BV
alternatives F
Cim 7 D7 Gm’ c7
E’
| Aba vd ' GmS ’
B Eb
F7 Cm7 | F7 B  BO |
Eb
B 7 | B 7z |
F -
| Bv7 7 G e
Eb
| Fm? ‘ Bb7 | Fm? Bb7 ‘ Eb6 ‘I

note: Gm5 = Gm triad, etc
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AH, MONICA!
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MEDIUM LATIN
Paul Bushy
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SUCCOTASH
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LATIN DISCO
Paul Busby
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SUCCOTASH (continued)
Am’
D

o

£

Eb part
A 4
lJ #11

2y

Dm4
AU O

7 N

2
/4

")
7 BN

| after solos, DC al 4 |

CODA

—_—

Nl

o

ol

ol

Y

ele o

1)

lJ ﬁll

o)
7 1




Z
S5, |
=af
mw | el
= / o™
T
<
> Z
o~
O O |le
T
S M
T
Z N\
Q]
<
2
< [0
| AL
g 3
RN

G7sus4

=

=
|

ATgyss

W Al
. u!
NN N N YaEA
+E Al
N N
Q- QL
@
+
< Al
=2 =
o~ =
<o/ O AQ
i
N YEN ﬁIN
XX =)
. g 18
X N
11—
Q| oM
.HV.
™
A
11—
Z 2
W ° W || AL
N n#w

Gim7

Ctm7

G¥m9

Fim7

e)AA

A H()
r

IH'

F#tm7

7

Am?7

D#7sus4

Ctm7
Ho

Gim7

Ao

F#7gus4

G#7sus#

&1l
I

11

N
A |
U.I
N
Q]
n
I—l
o
faz
=
s Ao
Q|
Al
XX
N
=l
U.I
m e
=
™
=
<
2
~
=
O
<

D#7sus4

7

EAGID

11
Lo
Lu

Ee

11
Lo
I

G#a

11
{(ALTO




EL TORO BERTO
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EL TORO BERTO (continuued)
soloist pick-up
: > > fine (3
A b o @ — £ 2 be ~
Afg—— T VI e D VI el <V P P o,
/N T / ! | | |4 | | Lo J 4 [T | | 1) y AR A A 4
ANYVJ ! | | ! ' Lul | ! | | |74
o - ' ' '
SAOTS Em? A7 D B*»” Fm’7 B»7 A7+
I‘(l '”'% o J y.4 y4 y 4 pa y4 y.4 y.4 y.4 P y.4 y4 y4 y4 y4 y4 y.4 y4
@ g o7 y.4 .4 VO .4 y.4 .4 y.4 VA .4 y 4 .4 y4 .4 y4 .4 y4
o
.. D Am’D7  GA G# Cc¥1 F* E7  D¥
I‘(l '”'% y .4 y 4 y .4 y .4 y .4 y4 y 4 y 4 y .4 y4 y4 y 4 y .4 y .4 y.4 y .4 y .4 y 4 y.4 y 4 y .4 y4 y 4 y .4
@ Ll y4 y.4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y.4 y4 y4 y4 y.4 y4 y4 y4 y4 y4 y4
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AU G#m7 C#7 F# B7 Em7” A7 Em?7 A7
I‘(l '”'% y.4 y.4 y.4 y.4 P y.4 y4 y4 y4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y4 WA
@ Lal y.4 .4 y.4 y.4 VO y.4 y4 y4 y4 y.4 .4 y.4 y.4 y.4 .4 y.4 y4
o
nu D C# F#7 Bm’ B  Am’ D7
I‘(l '”'% y .4 y.4 y.4 y .4 P y .4 y4 y4 y 4 oy y .4 y.4 y.4 y4 y .4 y4 y4 y.4
@ Lal y.4 .4 y.4 y.4 VO y 4 y4 y4 y 4 y O y.4 .4 y.4 y 4 y.4 y4 y 4 y.4
o
.. G2 G#? C#alt Ffm?7 B7 Fm’ B Em? A7
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@ Lal .4 .4 y.4 y.4 .4 y4 y 4 y.4 .4 y4 y4 y4 .4 y.4 y.4 y.4 .4 .4 y.4 y4 .4 y4 y 4 y.4
o
solo over this
1 I 12 § 7 A7
D Fim? Af 'Em7 BbHH*5)
A U D F#9 B7 > Df - . > L
IJ o1 | |
'\I\(9 "% II II II II II II II II II ﬁ Fx i '5 - #
D) other horns/piano |
D6 Fm? B Em!
— : el = » o . T~
O 8, - ' o % = s r  — ° o
#ﬂ_'—f D) ! [ | 1% ! D) —
) | I a ! F— —
o | '
ATsust A7 D G D next soloist last time
: - ) > . L -~ > ~  to start of sequence (1.)/
fes—7—| [ d 5 i J\/ f? |’ ﬁ 7 7 y | .
S — r— ! ! v

| after solos, DSal fine |




MEDIUM LATIN
Paul Busby
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WHO'SAFRAID OF THE COLD DARK NIGHT?
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WHO'SAFRAID OF THE COLD DARK NIGHT? (continued)

Eb part
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stay on Bm9 to finish and repeat as required

(In solos, the middle section could go into swing)
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SAMBA & SWING
Paul Busby
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PEDRO SAYS SO
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PEDRO SAY S SO (continued)

ey

g
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V4 ] J J J ] J J /7 1 J J J J

V4 V4 V4 V4
o J 7 7 7 7 7 7 Z 7 7 7 Z 7 7 7 I 7 7 7 Z 7 7 7

EA FAG-5) EA Bm? A° G°

y.4 y4 y4 y4 g J J J g J J J y4 y4 y4 y4 g J J J g J J J
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BOSSA/BEGUINE/TANGO
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AQUINAS(continued)
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PORT AU PRINCE (continued)

Eb part

play 8 timesin all

B’
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Dm
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Dm7 G7
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alternatives 9
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[
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4
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CHORD TRINIDAD Eb Pitch
D E Cm b pmo Bm,©
I| D6 GA Ffm?7 B7 Em? A7 D6 A7
EmH
D ’ E Cm D  Bim?® D#°
D6 GA& Ffm7 B7 Em? A7 D6 D#o
D Em ’ Em
Em’ A7 Em? A7
AmH
G | G#o D Bbm,© Bm,©
D7 D7(F#basy | GO G#° ’D6(Abass) A7 D6 A7
AmH
Q \ G#O D BI’II]/O B’ o)
D7 D7(F# bass)} G6 Gio | DS(Abas9 A7 | D6 Tgn/ ||




SCALE AH MONICA! -
Eb pitch
CHORD AmH pitc
Dm? Fm Am Bbm
|- 7 E7 AméA BV
C
D’ G7 Cca 7
AmH
Dm’ Fm Am o/
B¢ E7 AmA
C Fm Am
Dm? E7 AmA 7
C Am
Dm? G7 CA CA+5)
AmH
Dm?7 ~ Dm7 Fm
B2 Dm? Fo B2 (E basy E7
Dm’? Fm Am B'm
B2 E7 AmA Eb7
_C- .
Dm? G7 CA 7
AmH
Dm?7 Fm Am
B? E7 AmA 7
Fm
Dm? E7 Amb6 Dm6 Am® ‘I
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PALOMARES

CHORD B Eb Pitch
m
I & % | pms &
Bm
B g | Cm? . Cm¢
Cm B’m
B | 7 Bha A
A'm D’ Cm’” B Brm’
Ak G G Fu | EA/ / B |
Am’ Am’?  Am?
| pn Dl D7 | Cmé | 7/
~Am’ Am7 Am Cm
| DI _Du D’ | Cm® Cm? | B
B'm A'm
| Bia A7 | AbA G
Ct B A G Cm
A EA | DA A I m % |




SCALE
CHORD SUCCOTASH Eb Pitch
||: DA 7 Am’D basy | z ’ Gm7D basy z
Bm .
DA EYDbasy | D2 d Am7D basy z
’ Gm7(D basy g A~ 7/ Am7 g
_F
B7(A bass) 7 BPACA bass) 7 AA 7
’ . Fm G#/A°
Gm?’ z E7 Em7(A basy | G#A(A basy)
_F Em?
B»6(A bass) All A7 D4 7 Am7(D bass) 4
B’m .
Gm7(D basy P4 DA EYD basy || D2 P4
E'm Em’ DmH
Am7(D basy) e E74d Bb5 E7add C5 All A7
Dm : 2 2 ,
Dm4 Em7(D basy : ’ . . I




ST INTUITION Eb pitch
Em7 D7Hl7
I At 2| g
Em7” M
Al 7 Gl d
F#m7 m7 .
BIl 7/ All 7
F#m7 ﬂ y
Bl d G#7 z ’
5 | B/F* |
Chm? d Gim’ .
B | Ft :
’ AL Ftm7 Gfm’ #
G E :
A g Fém? ’
F# B Brm? :
Gim? CHm?7 Ebll 7 |
E£m7 CLI‘Iﬂ
Al Z Fil ‘
Ebm7 . F#in'l .
AR 7/ F7 7
Ctm , Bbm?
EA®G+S) 7 Evll

Aba




EL TORO BERTO

CHORD Eb pitch
| Emw w 7 DS 7
Bfm
Bb7 Fm? Bb7 A7 D6 Am’7 D7
FfmH
Bm Dm Bm Em
Ga G#9 C#7 F#A E7 D#7
F#m
Gém?7 C#7 7 F#6 B7 Em? A7
B £ b s
BmH
Em Gm . Fm G Eb©
Ci9 Fi7 g Bm?  BY Am’ D7
FfmH
Bm Dm Cm
Ga& Gi#9 C#7 F#m?7 B7
1 T2 |
EmH
Fm? B |Em7 A7 D6 F#9 B7 '||D6 Ffm7/ BV7(F basy |
Bm
Em? Bb7 A7 D6 Fm7 Bb7
Em?”
Em?’ All A7 D6 Go Do ‘I

note: thell V'sand Il V I's can use the tonic major scale (I) in all instances above



WHIO'SAFRAID OF THE COLD DARK NIGHT?

CHORD EbPitch
C Dm
FA s D7 7 7 s
_B° . Gm . .
B d F47 d Bm? d
. ' Dtm Em ’
7 s d 7 B9 Eb7
Gbo ,
APm7 d d ’ d F7 z
E‘° Gm ,
D7 g Gm? 7 G z
Fm
Fm? 7 ET d Am’ z
Am . Gm .
A7 z Gm’ s Fi7 s
D .
w e | xR |
. y Dm . G° Gm
7 ' Ct7 7 F#7 F#7
D Gm
Bm? d | g GaA F#7 :I




gﬁg_RED WISTFUL THINKING Eb Pitch
By/F
|- Dm Bha | Co Dm
BY/F F
| BrA ‘Gm7 ‘Am7 |ﬁ Co H
BI’{F
| Dm | B 6 ' Dm |
B"/F F GmH
| B2 | Gm’ | Am7 | Duus? D7 |
B Gm? Fm B'm’
| Gm ‘EEA ‘EQ(Abass) ‘DQ(AF basy G2 ‘
o3 B G DmH
| Fia B B9 E%Absy A7 |
B/ F
Dm | Bha | Cs ' Dm | Bha
F Bb F
| Gm?’ | Am7 BbA Ero ‘ Am’? Dm ||




CHORD PEDRO SAYS SO Eb Pitch
LATIN
|: E- Bm? A° GO Am’ Amé
E pedal
C
EA FA EA Bm’ A© Go
SWING
C F#m?7 Am
Am7 Amb® FA EA D#9 G#7
D’m? Em Efm ’
Ctm Bm’ E7 B Eb7 Alm D7
B>m’ D’m B>m? D’m
GY C7 Fm Em7  Ab7 G2 C7
LATIN
D’ G'm
Gha F7 EA Bm?” A° F#7
E pedal
C
Am’ Amb ' EA Fa E4 Bm’
Cm G
A© F47 Amb6 B7 EA Ca
|
G G Am® Cm
o <& Fa | ca Bl g




Eb Pitch

A= AQUINAS
E/A D
| Bm Frm? BA 7 GA EA
E/B A-
’ B6 7 Em’ Cim? D6 Bm’
G Em Gm E/ A
Co Am7 Ct9 F#7 Bm F#m?7
D
B4 s G& EA ’B6 7/ ’
E/B A D
Em7 Ctm’ D6 Ftm? Ga AL
C G G
BA d Ca Em’ FA  Em? | Dm’ Am’
A C
Bm? Ell |El Bm? Ell |ElU Fa Dm?
F D B- D Gm |
B4 Am’ |Gm? F2 |Em’ F#u |[FHI | Em7(R by C7(FS bass)'c7(F# bass)
E/A D
Bm F¥7 .BA . Z |G E4 B¢ 7
E A — D .
Em? Cim’ D6 }F#m7 GA Em’? |BS 7 ‘I




SCALE PORT AU PRINCE Eb Pitch

B’ play 8 timesin all
- F7 | 7 B 7 dl
Eb
| BoA 7 DmS 7 |
Eb
| Cm P BYS B
alternatives C
e a7 D7 G7
B’
B 7 DmS 7
F Bb
ex  Gm? ey F°o |
B
| z B 7 H
C
P 7 Dm? e
B’
| Cm’ | F7 |Cm7 F7 | B6 |

note: Dm5 = Dm triad, etc



